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ABSTRACT 


The melismatic genre of kalophonic heirmoi has been investigated during the past years by a 
handful of musicologists which have achieved remarkable results. Still, a great amount of new 
and surprising data related to this rather large field of interest continues to emerge. 

The successful spreading of this type of chant in the New Method was due to the intense 
copying for almost twenty years of Gregory the Protopsaltes’ exegese of Heirmologion 
Kalophonikon (1817) and to the popularity gained by the printed collection published in 1835 
by Theodoros Fokaefs. Until now the unanimous belief of the musicologists was that the 
primary source of the book must be one of the numerous copies of Gregory's autograph, 
GáxeAoc B' from the Konstantinos Psachos Music Archive (National and Kapodistrian 
University of Athens), dated 1817. But when one compares a manuscript copy with the print 
it becomes very clear that they are not identical, the most striking differences involving 
formulas and phtoras substitutions, ornamental signs exclusions or adjustments of the meter. 
The present paper aims to reveal an unknown manuscript that seems to be probably the real 
source of the printed Heirmologion Kalophonikon. This unique musical codex of 297 folios is 
deposited in the Library of the Ordre Basilien Alepin from Sarba - Jüniyah (Lebanon) and 


1 This paper is an extant version of a smaller subchapter from my PhD thesis presented in December 2019 
at the National University of Music Bucharest under the coordination of Professor Nicolae Gheorghitá, 
Vice-rector for Scientific and Artistic Research of this institution. See Cátálin Cernátescu, The Musical 
Tradition of the Kalophonic Heirmoi in Romanian Language (18th-21st century), PhD Thesis, Bucharest, 
National University of Music, 2019, p.27-30. In this form, the paper was presented at the first 
International E-Symposium from Thessaloniki (12-14 June 2020). 
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represents a revised version of the collection ("eruótogOcotev Kata yoauuńv"), signed in 
January 1833 by Chourmouzios the Chartophylax. 
Keywords: kalophonic heirmoi, Heirmologion kalophonikon, New Method, exegesis. 


Introduction 

In Byzantine musicology, tracking the sources of a particular collection may 
often prove difficult or even unsuccessful. As regards the music prints, the task 
could be even harder since the contents of the collections are in many cases 
combined, rearranged and optimized by the editors to best suit a specific purpose: 
the liturgical use. I experienced this problem when I had to identify the possible 
sources of Heirmologion Kalophonikon's printed edition. 

A part of my doctoral research was to investigate the Greek language 
kalophonic heirmoi for gaining a solid basis of knowledge as premise for making an 
accurate and historically informed analysis of this chant's evolution in the Romanian 
repertoire. When I compared the protograph of Gregory the Protopsaltes’ 
Heirmologion Kalophonikon, MS dáxezAoc B' (To KaAopovikóv EtpuoAóytov, dated 
1817) from Konstantinos Psachos Music Archive (henceforth, BKPs) with Theodoros 
Fokaefs’ printed edition from 1835, I’ve noticed that there are plenty of 
dissimilarities. Thus, a natural question arose: are those small differences the result 
of the pre-printing corrections made by the editor, or the source of the print is 
another manuscript, perhaps revised by someone else? 

My question received a more than satisfactory resolve when I discovered a 
handwritten treasure hidden in a monastic library from the Middle East. In my 
researches I came across a digital repository (https://www.vhmml.org) which holds 
some varied and rare manuscript collections from two Lebanese melkite libraries, 
one from the Basilian Aleppian Order (Sarba - Jüniyah; henceforth, OBA), and the 
other from the Basilian Chouerite Order (henceforth, OBC) of Saint John the Baptist 
(Khenchara). 


1. A brief échappée note 

These two collections, uninvestigated so far by musicologists, are preserving 
unique pieces of kalophonia and exceptional notes that may change some small parts 
of the known history of this type of chant. For example, in Greek MS OBC 288 at 
f. 6v? there is a very ornamented kalophonic heirmos, undocumented until now, 


2 The pages are numbered according to the Arabic reading and writing system, from the back to the front 
cover of the codex. 
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Oeoxóxe aeimapOéve, composed in the plagal fourth mode by Meletios the Sinaite 
in the honor of the Holy Virgin of Blachernae’. 


Ex. 1. Greek MS OBC 288, f. 6v. Hpuóc xaAeqovl[ikóc] vc ev BAaxépve ruji8rjc naná 
kipiov MeAetrov Lwayitov tov ke Kprycoc. 


Another interesting discovery found in two codices - apparently written by 
the same hand - calls into question the firmly established authorship of a kratema 
in barys mode (composed as an appendix to this type of melismatic chant), usually 
ascribed to Panagiotes Chalatzoglou. The Greek-Arabic manuscripts OBA 197 and 
OBC 288 are recording that the aforementioned kratema is called "kantemiri" or 
“kantemiriis” (kọátnua Aeyóuevov kavteuńonns), probably acknowledging its 
inspiration from the music of the encyclopedic personality of Demetrios Cantemir 
(1673-1723), whose pesrev in makam bestenigar is a certain source of this opus‘. 


inp pee 


V xcu. e x ge re MEE. 


= eee < 
M N "vtm teser 


eS eexees Eid. CEN esesesiet 


Ex. 2. Greek MS OBA 197, f. 46v. Ex. 3. Greek MS OBC 288, f. 10v. 


3 There are other manuscripts that comprise this chant: EBE Greek MS 3469 (f. 399r), Sinai Greek MS 1305 
(£. 5r), Sinai Greek MS 1441 (f. 436v), and Sinai Greek MS 1515, (f. 190r). 

4 See the transcript of the song in Eugenia Popescu-Judetz, Dimitrie Cantemir. Cartea Științei muzicii, 
Editura Muzicalá a Uniunii Compozitorilor, Bucharest, 1973, p. 308-310. 
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A prior testimony that I discovered in Greek MS Sinai 1456 (dated 1694, with 
almost 10 years before the recorded activity of Panagiotes Chalatzoglou5) might be 
a strong argument for reconsidering the authorship of this chant, as it states: 
,totvua KLE ddaoKaAov AtuNntedake” (!), giving a clearer meaning to the previous 
references. A further study will hopefully bring light to the matter and will clarify 
this authorial issue. 


Tu = a 
A D» —— .. A EU - wm ro > 
a ^ o ~w v 
~ 4 
= pan ~ w ~ wrt 
y e 
` —— c» ^ Eo — — I y ES. - 
e €——AÀN ox X oO* X XS XO X X oOx X X n. LIED 
pre * —À 
= a CX» — o—À 
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Ex. 4. Greek MS Sinai 1456, f. 380r. 


2. A Heirmologion Kalophonikon in Chourmouzios' autograph 

At last, we arrive to what I believe that it might be a discovery of significant 
importance for the 19" century history of the genre as it proves that the Heirmologion 
Kalophonikon published by Theodoros Fokaefs in 1835 was first corrected by 
Chourmouzios Chartofylax, a remarkable information that Fokaefs intentionally 
omitted from his print. 

In the Basilian Aleppian Order's library there is a Greek musical codex of 
297 folios, with the title Heirmologion Kalophonikon, stored in situ with the inventory 
number 212, to whom was designated the identity "OBA 00210" in an ample 
digitization project from 2007, initiated by The Hill Museum & Manuscript Library 
(HMML, located at Saint John's University in Collegeville, Minnesota). Therefore, 
taking into account this last ID of the item, I'll refer to it as OBA 210. 

At a first glance, this manuscript looks like an ordinary copy of Gregory's 
famous collection, but the title written on the first folios reveals that it's actually a 
version revised by the rules of the orthography ("eruótogOc0év [...] Kata 
yoauuńv”) by Chourmouzios Chartophylax (cca 1770-1840)’. 


5Itseems that the earliest written evidences of Chalatzoglou's musical activity are dated 1703. See Manolis 
Hatzigiakoumis, Xeipóypaqa ExxAnotaotixnc Movotkrjc 1453-1820. EvufoAr| otnv épevva tov Néov 
EAAnviouov, National Bank of Greece, Athens, 1980, p. 42. 

6 Numbered according to the Western system. 

7 The fact that Chourmouzios corrected Gregory's work might not look so strange. After all, these two 
skilled exegetes and teachers of the New Method had often different perspectives of how a chant should 
be transcribed, even in what concerns the kalophonic heirmoi. A couple of years after Gregory's successful 
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Ex. 5. Greek MS OBA 210, f. 1r. 
^EpoAóytov xaAoqpcoviucóv. MeAortou]O0Év TAA SLAPOEWV TONTOV, rt'aAaucov TE KAL 
véwv, uexaqoac0éÉv ðe TAA l'oryooíov ITlewtoaAtov etc TO véov TNS uovoii]c 
OVOTILLA, ETLOLOQOWOEV SE KATA yoauuńv TAA XOVELOUCLOV XAQTOPUAAKOG, evóc TWV 
EPEVEETWV TOV ELONMEVOL OVOTHUATOG”. 


At the end of the manuscript, Chourmouzios mentions that he wrote and 
corrected the volume by himself, signs with three H’s (probably an abbreviation for 
Xovppovlioc XaptopvAag o XadAkiwtnc’) and records the date of the codex 
completion, January 1833: "£ruówog0ct] KATA yoauuńv’, Kat Evyea~n, X" X" X" ev 
étel OWTNOIW ,acy [1833]. Kata urjva iavvovágiov”. 
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Ex. 6. Greek MS OBA 210, f. 297r. 


transcription of the Heirmologion Kalophonikon or perhaps even sooner, Chourmouzios works his own 
exegeses of these particular chants. In the Greek MS Kyriazis 30 from Gennadius Library (dated 1820) 
there are three kalophonic heirmoi transcribed by Chourmouzios in a slightly different manner than 
Gregory. Also, in the second volume of the Taueíov AvOoAoyiac from 1824 he inserts a set of 11 heirmoi 
and an epiphonema in his own exegesis. 

8 Chourmouzios the Chartophylax, Eioayoyrj e to Oewpntixov Kat Tpaxtixov tng ExkAnoiaotikijc 
uovotkric, ed. Emmanouil Giannopoulos, University Studio Press, Thessaloniki, 2007, p. 15. 

? A similar expression is to be found in a book of exoterike mousike (e€wtepixn povorkn), Euterpe, that 
he published three years earlier with Theodoros Fokaefs: "ért(ótogOcO0évtov KATA yoayuńv TAQA TOU 
MovotkoAoytotátou ððaokáov XovououCíov XaetopvAakoc”. See the title page of Evtéemn, 
Kastor's Press, Constantinople, 1830. 
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As expected, after Gregory's premature death, Chourmouzios continued to 
transcribe music in the New Method, so he naturally observed some better 
arrangements of the musical signs, perfecting their use in transcribing the chants. As 
himself confesses in EBE MPT (Metochion Panagiou Taphou) 705% at folio 229r, the 
rules of orthography sprang out from the constant efforts of exegesis: “Atov’ &í(c THY 
EENYNOW exqovrnoe kavóvac, oo00yoowpíac ucavouc [...]" t. 


A. te? ARA URBE OX. R A E ii 

3] ug Uv Lf u[sm , cA Q vw TL BRAVOVAS , 
t € E 5 ' Af f , 

ecole uai mc (CWwAYYXS o mat wya "Mola oV oS 

E A Able o vu 


x = ’ um - * / / 
Ex. 7. Greek MS EBE-MPT 705, f. 229r. 


I'll try further to reveal the contextual and orthographic similarities which 
prove unequivocally that Fokaefs used Chourmouzios’ revised version as primary 
source for his print. 


3. Evidences that Chourmouzios’ revision was the primary source for the print 
The first evidence confirming Fokaef’s preference for Chourmouzios’ 
correction — although he certainly used Gregory’s version as well - lies in the very 
beginning of the title page. Gregory names the collection „To KaAoq«ovikóv 
EtpuoAóÓytov" — a title that never caught on with the scribes —, while Chourmouzios 
uses the more spread title „ErguoAóyrov KaAoqovikóv", copied exactly by Fokaefs 
along with the rest of Chourmousios' incipit, with one exception. When it comes to 
acknowledge the latter's contribution in correcting the collection, the editor assigns 
this activity to Gregory the Protopsaltes, giving him all the credit for accomplishing 
this task with diligence: "xat uexá náons EraueAe(ac ówo0cO0év TAQA TOU e£vóc 
tw TELOV Atóa.oK&Acov arc onOe(oric Me0ó600v, Teryoeiov IHHocxowUáAxoo [...]"?. 


10 Papadike, vol. I, completed in December 1829. 

1 Chourmouzios the Chartophylax, Eroaywyń ew; to Oewpntikov xat Mpaxtikov trc ExkAnoiaozikQc 
uovoikric, ed. Emmanouil Giannopoulos, University Studio Press, Thessaloniki, 2007, p. 17. See also 
Grigorios Stathis, Ta Xeipóypaqa BvCaviiwrjc Movoixijc: Ta Hpoxóypaqa xov E&nyrjoeov eic tnv Néav 
Mé00o60ov Xnuewypaqíac, B' Tóuoc (O KaxáAoyoc), The Institute of Byzantine Musicology, Athens, 2016, 
p. 62. 

12 It’s very curious and probably it worths further inquiries in order to learn the true reason hidden behind 
this intentional exclusion. As Gregory Stathes shows, they worked together at three music editions: 
Euterpe (1830), The Idiomelarion of Manouil The Protopsaltes (1831) and the Anastasimatarion of Petros 
Peloponisios (1832) „both for prestige and for the supervision of the exeges". See Grigorios Stathis, Ta 
Xeióypaqa  BvuCaviwijc Movotkrjc: Ta IIpwtoypapa twv E&£nynüoeov etc tnv Néav MéO0060v 
Lnuewypagiac, A’ Tóuoc (Ta ITpoAeyóueva), The Institute of Byzantine Musicology, Athens, 2016, p. 269. 
We can only assume that after printing this edition his next project was to correct the semiographic flaws 
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Reading further the first folio from Gregory's manuscript (completed in 
April 1817) one can observe that the exeget wanted the Kalophonikon Heirmologion to 
be the fifth volume of the Anthologia as a logic sequel of the fourth volume of 
exegeses (Tóuoç A — Aevcovpyía, Greek MS oáxeAoc Z^), finished in the same year, 
but two months later, in June’. Chourmouzios, probably preparing the Kalophonikon 
for printing, removes this mention, which otherwise it would make no sense because 
by the time of the correction he printed only the first two volumes of Tapeiov 
AvO0oAoyíac. Other proofs which are sustaining the primacy of Chourmouzios’ 
revision among the print’s sources can be found in the collection’s content. 

Close to the end of the kratemata section, Gregory adds Georgios Kritos’ 
epiphonema in the plagal fourth mode, Porv pov twv daxpvwv, while 
Chourmouzios places it before the kratemata, after Kritos’ heirmos in the same 
mode. As expected, Fokaefs does the same. He copies from Chourmouzios’ 
manuscript the indications inclusively, such as the fact that the kratemata that must 
have been inserted between the heirmoi and the epihonemata are to be found at the 
end of the codex. 

Still, there are some places where Fokaefs ignores Chourmouzios’ revisions. 
For example, when a heirmos is followed by an epiphonema, Gregory writes 
indications like “Tode kpátnua avtov eypáqr óruoOev ev TH vov Kpatnuátwv 
cepa” (MS BKPs ®dkedoc B', f. 27r), thinking the positions in relation to the 
heirmos. On the other hand, Chourmouzios constantly uses the adverb of place 
éuTtpooGev (before) thinking the positions of the kratema in relation to the 
epiphonema, an option ignored by Fokaefs, who, although keeps Chourmouzios' 
titles, uses Gregory's term, óruo0ev (at the end). 

I will present further what are precisely the orthographic 
imperfections or peculiarities that Chourmouzios corrected and Fokaefs saw fit to 
include in his print. As one may observe, in the revision project, Chourmouzios 
targeted all the levels of the chant: text, melody, rhythm and expression. 


3.1. Text revisions 

Although text revisions are quite rare in Chourmouzios' version, they show 
a connection with Fokaefs' edition. For example, at the end of Balasios' heirmos, Tov 
noruéva twv npopátov, Gregory writes “Kpatog Oavávov eppvoato” (BKPs 
QóxeAoc B', f. 5v), so an accusative noun, corrected by Chourmouzios with a 


from Gregory's Heirmologion Kalophonikon. On the last folio of the OBA manuscript, there's written the 
date of completing the work, January 1833, so the manuscript was probably in work long before that. 
15 [bidem, p. 92-99. 
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genitive form, "kpávovc Oaváctov eppvoato”'* (OBA 210, f. 6v) and transcribed 
identical in the print (Heirm. Kaloph., p. 8). 


aN— 87 


Ex. 8. DáxeAoc B’, f. 5v. Ex. 9. OBA 210, f. 2v. Ex. 10. Heirm. Kaloph. (1835), 
p. 9. 


3.2. Melodic revisions 
3.2.1. Thesis compression 

A frequent revision found in Chourmouzios' manuscript is the compression 
of a thesis. When two notes with the same pitch are connected with syndesmos 
(heteron), they join in a single note, merging their time values. The compressed 
formulas may appear as isolated occurrences or may be linked to another 
compressed thesis. 


A SSS [Fyi ATs N35 is 
x w- ewe sw NESS O ğa a a| agaa wa 
Exe a = Se eee S 
o FH t€ w v5 v we Ex co o piTgp ax a & 
Ex. 11. GáxeAoc B’, f. 1v. Ex. 12. OBA 210, f. 2v. Ex. 13. Heirm. Kaloph. 
P 
(1835), p. 2. 

Kia mM Xs ËS EMO P ete Ey 
WOES? “Se SEAR ep me cc c ees “ge 6 E € E E 
Ex. 14. DaxeAoc B’, f. 6v. Ex. 15. OBA 210, f. 7v. Ex. 16. Heirm. Kaloph. (1835), 

P 
p. 10-11. 


3.2.2. Thesis expansion 

The reverse case comes into sight when Chourmousios expands a concise 
thesis from Gregory’s exegesis. In this endeavor, the musical signs are often changed 
to match the design of the new formula. Still, this correction is rather a rare event. 


14 According to the Oktoechos, this is the correct form of the text. See Oxtwryoc, 1823, Sunday Orthros, 
The Canon of Theotokos in the first mode, the second troparion of the fifth ode, p. 23. 
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Ex. 17. BaxeAoc B’, f. 5v. Ex. 18. OBA 210, f. 6v. Ex. 19. Heirm. Kaloph. 
(1835), p. 9. 


3.2.3. Orthography of the upward leap of a third 

Without affecting the melody or the rhythm, the orthography of the upward 
third leap based on oligon and kentima is a constant preoccupation in 
Chourmouzios' revision. The necessity of this measure is given by fact that there are 
two possible writing manners of this leap: with the kentima to the right of the oligon, 
or with the kentima beneath it. Although Chormouzios prefers to write the kentima 
to the right of the oligon, he does so only when the leap occurs on parts of beats. 
Those orthographic options are most visible in the cadential formulas. 


— ee a, ero E 
ENS 3 x« s 4 = NAR She -- foes ral: otal £s 


aoc o€ vov S, & e E EL. Vot ots | 
Ex. 20. BaxeAoc B’, f. 25r. Ex. 21. OBA 210, f. 27v. Ex. 22. Heirm. Kaloph. 
(1835), p. 44. 


If the upward third lasts a beat or a beat and a half and has a psefiston 
beneath it, Chormouzios writes the kentima beneath the oligon, just like Gregory. 


- Ex = ] . 
— RN c 7> 
—— am w — 
* ^ wu P 6 0 o 


Ex. 23. DaxeAoc B’, f. 30r. 24. OBA 210, f. 32r. Ex. 25. Heirm. Kaloph. (1835), p. 53. 


The same orthographic option is encountered when the leap is produced on 
the second half of a beat (usually accompanied by an antikenoma), after which are 
following at least two descendent characters with gorgon. 
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Ex. 26. báieAoc B’, f. 30r. Ex. 27. OBA 210, f. 42v. Ex. 28. Heirm. Kaloph. (1835), 
p. 71. 


3.2.4. Orthography of an upward passage of four notes 

In an upward passage of four notes of half-beat each that reaches a high 
point and descends, Gregory writes invariable their sequence as apostrophos or 
hyporrhoe, followed by kentimata and oligon with kentimata above, while 
Chourmouzios writes this passage as apostrophos or hyporrhoe, oligon with 
kentimata beneath it and another oligon. Chourmouzios' option is used as well by 
Fokaefs. 


be = mm — [- .f 
¢ WwW —\ ran v p 
b at r 
ree ee St EU ee t € $ 
Ex. 29. DaxeAoc B', f. 1v. Ex. 30. OBA 210, f. 2v. Ex. 31. Heirm. Kaloph. (1835), 
p. 1. 


3.2.5. Substitution of an accentuated oligon with a petaste 

In numerous places, one can observe that where Gregory uses an 
accentuated oligon, Chourmouzios chooses to write a petaste. This substitution is 
traceable in two cases: when the oligon is followed by at least two descendent notes 
with digorgon or trigorgon, or when the oligon lasts two beats and is followed by 
two apostrophoi with gorgon or an apostrophos and a hyporrhoe with gorgon. 


"uo P a T IN 
x - | yoo o 

Ex. 32. DaxeAoc B’, f. 2r. Ex. 33. OBA 210, f. 3r. Ex. 34. Heirm. Kaloph. 
(1835), p. 2. 
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Ex. 35. áxeAoc B', f. 13v. Ex. 36. OBA 210, f. 14v. Ex. 37. Heirm. Kaloph. 
(1835), p. 23. 


3.2.6. Shifts of phthorai's position 

Another revision aims to modify the phthorai's position according to the 
modulation's logic. For example, when a modulation occurs inside the same genus 
on the pentachord of the echos (oia mévte), Gregory is often placing the phthora on 
an adjacent note (parachord!5) while Chourmouzios puts it — according to the 
trochos system — on or under the first note of the new structure. Again, Fokaefs 
agrees with this approach and includes the adjustments in his print. 


q ` LS œ 


Ex. 38. GáxeAoc B', f. 1v. Ex. 39. OBA 210, f. 2v. Ex. 40. Heirm. Kaloph. (1835), 
p. 2. 
3.2.7. Melodic attractions for lower auxiliary notes 
When the melodic context requires it, Chourmouzios indicates alterations 
for the lower auxiliary notes which are missing from Gregory's protograph. The 
most common passages that are receiving these enhancements are Ga-Vu-Ga and 
Ni-Zo-Ni, so this intervention mainly aims for the elachistos tone. 


NC. ~ = = ELTE - 
s 4 ys. 
r Tw. ^ T a cre. lix a tt 
Ex. 41. GáxeAoc B’, f. 1v. Ex. 42. OBA 210, f. 2v. Ex. 43. Heirm. Kaloph. (1835), 
p. 2. 


Still, not all those attractions are included by Fokaefs in the book. 


15 Savas I. Savas, Byzantine Music in Theory and in Practice, Hercules Press, Boston, 1965, p. 44. 
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- 
Zaro Le 
"- 


m ssi rd 
wes CUA TE 5 E€ 
Ex. 44. cbáxeAoc B', f. 1v. Ex. 45. OBA 210, f. 2v. Ex. 46. Heirm. Kaloph. 
(1835), p. 1. 


3.3. Rhythm revisions 
3.3.1. Beat adjustments 

Chourmouzios approaches the rhythmic issue with a certain amount of 
freedom. He doesn't hesitate to shorten the measures with one or two beats, by 
writing a gorgon instead of a hemiargon, or suppressing a klasma or a hapli, 
especially in cadential formulas. 


Ex. 47. DaeAoc B', f. 2v. Ex. 48. OBA 210, f. 3r. Ex. 49. Heirm. Kaloph. (1835), 
p. 3. 
It's very rarely that he decides to halve some measures, writing only two 
beats instead of four. 


LSS aes AN LE ro CN 2M — 
E a aaan $5 TX a a TR QU co; 
Ex. 50. DáxeAoc B', f. 12v. Ex. 51. OBA 210, f. 13v. Ex. 52. Heirm. Kaloph. 


(1835), p. 21. 


An interesting beat adjustment aims to transform the gorgon from specific 
formulas into a trihemigorgon (yogyov nageotryuévov óe£ux)te. 


UK pier due m mt. — 
o m Pt bs o otaa a aed 


Ex. 53. PÞáxeAos B', f. 13r. Ex. 54. OBA 210, f. 14r. Ex. 55. Heirm. Kaloph. (1835), 
p. 22. 


16 Avraam Efthimiadis, Ma6rjuaxa BvCavtwrjc ExkAroiotikxi]c Movoikne, 2nd Edition, Thessaloniki, 
1972, p. 28. 
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3.3.2. Shifts of gorgon's position in anacrusic phrases 

An apparently insignificant revision may be observed in what concerns the 
position of the time characters. For instance, the gorgon set by Gregory on the first 
character of an anacrusic phrase is often repositioned by Chourmouzios under the 
character and printed by Fokaefs in the same way. 


e a r- 
» Å= 
EE = T Ee 
d et at at Zt 
ae, ^ cn 


Ex. 56. DáxeAoc B’, f. 1v. Ex. 57. OBA 210, f. 1r. Ex. 58. Heirm. Kaloph. (1835), 
p. 1. 


3.3.3. Shifts of klasma's position 

The klasma placed above an oligon combined with another character is 
permuted by Chourmouzios under the oligon, especially when accompanied by an 
expression character like the psefiston. 


=~ O ae 
= = Ton: amm y > =< 
ee SS" 

Te Te me Q THT N 


Ex. 59. Daxedoc B’, f. 12v. Ex. 60. OBA 210, f. 14r. Ex. 61. Heirm. Kaloph. (1835), 
p. 21. 


3.4. Expression characters revisions 

Another orthographic measure is the suppression of different ornamental 
signs, as bareia, psefiston or syndesmos. The reason behind these exclusions is to 
avoid unnecessary, tautologic occurrences of some melismatic characters with 
similar effect, and to prevent the inadequate accentuation of two adjacent syllables. 


"90 "0 0 NY JS 
OPES T p t 
Inv ta oY sal Mic TY AR pat t 
Ex. 62. báxeAoc B’, f. 12r. Ex. 63. OBA 210, f. 13v. Ex. 64. Heirm. Kaloph. 
(1835), p. 21. 
SESS esce 
ul ed v. a a yoo o o0 9 v 
Ex. 65. cbáxeAoc B’, f. 2r. Ex. 66. OBA 210, f. 2v. Ex. 67. Heirm. Kaloph. (1835), 
p. 2. 
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In the case of syndesmos’ supression, it looks like it’s more a matter of 
preference than a functionality issue. 


a . - 


g SSS É AL Kon SSK (— 5i 


EN oe -..- ne Soo» oO g 
Ex. 68. báxeAoc B’, f. 15r. Ex. 69. OBA 210, f. 16r. Ex. 70. Heirm. Kaloph. 
(1835), p. 25. 


3.4.1. Shortening syndesmos' length 

In other cases, Chourmouzios sees fit to reduce the length of some oversized 
syndesmoi, which in Gregory's transcription are connecting five or six notes. This 
revision is embraced by Fokaefs as well. 


Ex. 71. áxeAoc B’, f. 57r. Ex. 72. OBA 210, f. 16r. Ex. 73. Heirm. Kaloph. 
(1835), p. 25. 


4. Orthographic revisions ignored by Fokaefs 

Even if Fokaefs follows the general line drawn by Chourmouzios, he often 
ignores his teacher's adjustments and goes for Gregory's settings. Quite a few 
eloquent examples can be found in his print. 


4.1. Martyriai correction 

One occurrence that strikes the eye is a martyria misspelled by Gregory and 
corrected by Chourmouzios, whose revision Fokaefs decides to ignore. In this print 
excerpt, martyria's correction is a later edit, added by another hand. 


C n n | 4 ee "^ A ine ea non y E 
Ex. 74. GáxeAoc B’, f. 22r. Ex. 75. OBA 210, f. 24v. Ex. 76. Heirm. Kaloph. (1835), 
p. 39. 
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4.2. Time adjustments in final cadences 

This tendency of mixing the two teachers' perspectives defines Fokaefs' 
print. In another place, he chooses not to shorten the final beats of the heirmos, as 
Chourmouzios does, but to follow Gregory's transcription. 


Ex. 77. áxeAoc B’, f. 1v. Ex. 78. OBA 210, f. 2v. Ex. 79. Heirm. Kaloph. 
(1835), p. 2. 


4.3. Phthorai's utility 

There are few places in Chourmouzios’ autograph where he probably 
considers the use of phthorai to be redundant, especially in one particular context, 
in which the melody shifts on the tetraphony of the echos. Fokaefs, though, keeps 
these phthorai as Gregory wrote them. 


Ex. 80. báxeAoc B’, f. 2v. Ex. 81. OBA 210, f. 3r. Ex. 82. Heirm. Kaloph. 
(1835), p. 3. 


5. Fokaefs' own interventions into the print 

Being an editor preoccupied by the print's quality, Fokaefs intervenes in the 
already revised content and adds a personal touch to the collection. Although are 
limited, his adjustments are probably reflecting a type of mindset that describes 
most of the 19^ century byzantine music editors, who are handling the musical fabric 
with great freedom and dexterity, in order to acquire a product corresponding to 
their taste or to the preferences of their time. 


5.1. Increment of martyriai's number 

From place to place, where the phrase is of a considerable length or when 
the musical motifs repeat in varied forms, Fokaefs inserts martyriai which are very 
helpful for the chanter because they function as interpretative milestones. 
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r iz À E 
—MÓd—— ec MASS 


mx 


D t mA ta uS e 
n = NN d LS MS Tm 
Ex. 83. DaaceAoc NUES ers oe 
wu E ~ ~ AQ ~w 


B', f. 25r. te bs 5 ie ` 
SASS QE ESR, 
eae SS ANC ey 
re at “^e E - Ce y 
-m Ii~ > > ~ 
O- a~oa on o “« e ago ai v 
Ac xM 
Ex. 84. OBA NECEM Ui uc M S CEN ML sv > 
box ` 
v v v ~ M ym m m 00 ^ nSv 
, Cc 
r ~ p- po rro y row r 
7—»., c— M9 ie dm --—À 0 ned uc Rm 
Ex. 85. Heirm. aaj oo 9 9 V v v 
Kaloph. (1 Pi r r ` 
aloph. (1835), "T ok NN. S T z 
p. 45. CIT» A T 
gu v uu v v n (9v 


5.2. Supplementary melodic attractions 

On numerous occasions, Fokaefs indicates melodic attractions that are 
missing both from Gregory's protograph and Chourmouzios’ revision. An 
extremely rare occurrence consists in placing a digram sharp of 6 moria under a note. 
Although this alteration is theorized both in Chrysanthos' Theoretikon Mega and 
Chourmouzios' Etoayoyr, eic to Oewpntikov Kat Ipaktikóv cnc ExkAnotaotiKnyc 
uovotkijc'8, it’s almost absent from the musical manuscripts or the first printed 
editions. 


divi cos 
V m n^ c Blu 
—= S ee EE | 
" d 
w A c c [^] A: € 
Ex. 86. GáxeAoc B’, f. 25r. Ex. 87. OBA 210, f. 27v. Ex. 88. Heirm. Kaloph. 
(1835), p. 45. 


Conclusions 

There are enough evidences proving that OBA 210 is undoubtedly the 
primary source of Fokaefs Heirmologion Kalophonikon edition. Chourmouzios’ 
revised manuscript, written seven years before his death, encompasses the peaks of 


17 Chrysanthos of Madytos, Oewpntixov Méya tnc Movotkrjc, Michele Weis, Trieste, 1832, p. 101. 
18 Greek MS EBE 1916, ff. 23v-24r. 
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his orthographic skillfulness, developed during a lifetime writing experience. At the 
same time, this novel codex may be perceived as a bridge that connects the 
handwritten past with the glamorous future of the print technology. Fokaefs' print 
represents a synoptic work, comprising three layers: Gregory' exegesis, illustrated 
by his writing preferences, Chourmouzios' ample revision, according to his refined 
and enlarged orthographic vision, and Fokaefs' minor interventions of practical 
nature. Studying further those layers, that surely can be identified in other prints as 
well, may conduct to a deeper understanding of the orthographic rules or of the 
amount of freedom that one can take in revising a classic work. 
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